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T Vo AweOvég deotiffal ExxAnowactikod Opyavou
«ANQOQ» ovpnAnpwvel ¢pgtog enta xpoévia Snuiovp-
A yixne mapouoiag. ¥to mAaiolo g yevikotePNg Ipo-
ondaBelac yia tnv avadeiln tne TOATIOTIKTIC KA|POVOULAC
TOU HECALWVIKOU O1KIOP0oU TS Avw YUpou, n Kabolikn
Emoxonn Y0pou -oe ocuvepyaoia pie tov X0vSeopo EAAT-
vwv KaBolkawv Yupou- mtpoodépet e€alpeTikEC LOVOTKEQ
exSnAmoelg mou mpayparonolovvtal otov 10topikd Ka-
Be8p1xd Nao tou Ayiou I'ewpyiou, o omtoiog Seomd el oty
Kopudn tou Aodou 6ToU exTeiveTal 0 oKIopoOC. H kal-
AMrtexvikn afia tou ekkxAnolaotikou opydvou tou Naou,
Tou KataokevdoBbnke to 1888 otnv Italia kat sivar to
apxatotepo ev Aettoupyia onpepa otnv EANada, mpooel-
KUel xaAAitéxveg 81eBvouc aktivofoliag, ot omoiot pe ™
OULETOXT) TOUC OUVTEAOUV GTNV KAB1EPWON KAl Avayvw-
plotpotnta touv OeotiBaA.

Eipaote evuyvouoveg mpog 60ouc katl 6oec otnpilouv pe
K@Be tPOMO KAl PEcOo TN Slopydavwon, PEow TNC ormoiag
mapouoldleTdl pe oUYXPOVOUC TIOATIOTIKOUC OPOUC T
xKAnpovouid g Kabohikne napadoong, mouv Stapopdw-
oe xat Swamotidel pe ta 1Slaitepa XaPAKINPELOTIKA Kdl
afieg TNC TO KOWWVIKO KAl TTOATIONIKO TeptBailov tng
Yupovu.

T IIétpog Xtedpavou
KaBohixkog Emiokortoc YUpou, Onpag, Kontng

This year, the ANO International Organ Festival com-
pletes seven years of creative presence. Within the frame-
work of the overall effort to showcase the cultural herit-
age of the Ano Syros medieval settlement, the Roman
Catholic Diocese of Syros, in cooperation with the Syros
Greek Catholic Association, is in a position to offer superb
musical events to be held at the historical St. George’s
Cathedral towering atop the hill over the Ano Syros me-
dieval settlement. The artistic worth of the Cathedral’s
pipe organ, which was crafted in 1888 in Italy and is the
oldest functioning organ in Greece, attracts musicians of
international prestige whose participation in the musical
events contribute to the festival’s further establishment
and visibility worldwide.

We would like to express our gratitude to one and all
supporting in every way and by any means possible the
ANO International Organ Festival. It is through the fes-
tival’s contemporary cultural principles that the legacy of
the Catholic tradition is enhanced, a tradition which has
shaped and imbues with its special traits and values the
social and cultural environment of the island of Syros.

T Petros Stefanou
Bishop of Syros, Santorini
and Apostolic Administrator of the Diocese of Crete



ToUG KaAAtéxveg mou Ba cuppetacyouv oto de-

Tvo AteBveg Peotifal ExkAnolwaotikoo Opya-
vou «<ANQ», éviwoa og 6Aoug pia Saitepn mepiépyela:
Mia mepiépyela va OUPPETAOXOUV OTO UIKPO KAl Ouvd-
Ha ToloTiko auto ¢peotiPal, alld xat Tny meplépyela va
yvwpioouv éva ekkAnolaotiko opyavo o€ pia xat e€oxnv
0pBodoln ywpa. EENynoa otouc oupuetéxovreg o6t n EA-
Aada sival amno xiAtadeg xpodévia otaupodpolt TOMTIoU GV
TwV omoiwv 1 emppon givat atebntn péxpt onuepa. I't
autd Bewpnoa o1t to tpwto Peotifal “ANQ” oto omoio
£XW TNV TIUN VA OUPPETAOXW WG KAAATEXVIKOG Steubu-
ving, Ba énpene va avadpépetat otnv EAAGSa. Kabe ovu-
vaulia Ba £xel we ex touTou, pia tovldaxiotov avadopd
o1n xwpa pag.

EAmidovtac 1o peotiBal pac va cuvSpdayiel 6Ao xat mePLo-
00tePO oTNV RO TAoVGLa TTOATIOTIKT {wT) TNG 18iaitepng
natpidac pov, TG YUpouv, oag Mpookal® Bepud va tpo-
0éN\Bete otTig deTIVEC ouVAUAisg TOU KAl va aAmoAavoste
ToUuq eféxovtec KaAATEXVEG TTOU e Xxapd §EXTnKaAv va to
TTAALOLOGOUV.

’Orav TOV XELMVA TIOU pd¢ TEPAce mpookalovoa

Ytédpavog ToraAng
KaAliteyvikog AisuBuvtnc

During the winter and while I was extending invitations
to the artists who will be participating in this year’s ANO
International Organ Festival, I sensed a certain keen-
ness on their part to participate in this small yet eclec-
tic festival. Their keenness also included their interest in
familiarizing themselves with an organ located in a pre-
dominantly Orthodox country. I answered their implicit
questions by saying that for thousands of years Greece has
been the crossroads of cultures whose impact is still felt.
It was that particular fact that urged me to consider it a
necessity for the first Ano International Organ Festival, of
which I am honored to be the artistic director, to contain
references to Greece itself. As a result, each concert will
include at least one reference to our country.

In the hope that our festival will greatly contribute to
the already rich cultural life of Syros, my own birthplace,
I warmly invite you to attend the concerts of this year’s
ANO International Organ Festival and enjoy the eminent
artists who have graciously and enthusiastically accepted
to contribute to it.

Stefanos Tsialis
Artistic Director



AEYTEPA 21 AYTOYXTOY

KAGEAPIKOY NAOX AT10Y TEQPIIOY ANQ XYPOY
QPA 20:00

Peortal exxAnoraorikoo opyavou
Gianluca Libertucci (Italia), ekkAnotaotiko opyavo

GIROLAMO FRESCOBALDI (1583-1643)

Toccata Settima (dal “Secondo Libro delle Toccate”)
20 BifAio ue Toxdrecg - Toxdra ap.7

JOHANN SEBASTIAN BACH (1685-1750)
Liebster Jesu, wir sind hier, BWV 731
Ayannuéve Inoou, einaorte 5w
Valet will ich dir geben, BWV 736
OéAw va oe anoyaiperiow (1715?)

DIETRICH BUXTEHUDE (1637-1707)

Ciaccona in mi minore BuxWV 160
Yaxov og M1 eAacoova

ANTONIO VIVALDI (1678-1741)

Concerto per due violini, archi e cembalo, “L’Estro armonico”
op. 3 no. 5 in la maggiore RV 519, trascritto per organo da un
anonimo del XVIII secolo. Allegro, Adagio, Allegro
Kovroépto yia Suo Biolid, éyyopda kai toéumalo
«Appovikog Oiotpog» ép. 3 ap. 5 RV 519,
peraypagn ayvworou tou 18ou aiwva.

JOHANN GOTTFRIED WALTHER (1684-1748)

Concerto del Signor Tomaso Albinoni in si bemolle
maggiore, trascrizione per organo LV 127.
Allegro, Adagio, Allegro
Kovroépro oe 31 Ugpeon uesilova tou AA\pmivovi, o
pertaypadn yia exxA. opyavo amo tov Walther.

PADRE DAVIDE DA BERGAMO (1791-1863)
Elevazione in re minore / Elevation oe ps eA\dooova

GIANLUCA LIBERTUCCI (1967-)
Organ Blues

LOUIS-JAMES ALFRED LEFEBURE-WELY (1817-1870)

Meditaciones religiosas op. 122, no. 5, Andante
®pnoxeurtikoi Ataloyiouoi (1858)

ANDREA LUCCHESI (1741-1801)

Sonata prima in do maggiore - Allegro assai / Rondo in fa
maggiore, Andante / Sonata seconda in fa maggiore - Allegro
In Sovdra oe Nto ueil / Povté o @a peil.
2n Sovdra os @a peil.



GEORG BOHM (1661-1733)

Vater unser im Himmelreich
Ilatep nuwv o gv toic Oupavoic

NICCOLO MORETTI (1763-1821)
Rondo ad uso orchestra
Povto yia opxnotpikn xpnon

TETAPTH 23 AYTOYXTOY

KAGEAPIKOY NAOX AT10Y 'EQPIIOY ANQ XYPOY
QPA 20:00

‘Epya yia exxAnowaoriko
opyavo xai K6pvo
(ue tnv umootnpién tnc¢ Ipeofeiac tng IHoAwvikne Anuo-
Kpartiac¢ otnv ABnva kai tnc Ipeofeiag tng Opoomnovsi-
axng Anuoxpartiac tng I'spupaviag otnv AOnva)

Michal Markuszewski (IToAwvia), ekkA. 6pyavo
Martina Reitmann (T'eppavia), k6pvo

FRANZ KANEFZKY (1964-)

Einzugsmarsch fiir Horn und Orgel
Eroaywyiko Mapc¢ yia k6pvo kat EKkKAnolaotiko 6pyavo

FRANZ STRAUSS (1822-1905)

Nocturno Op. 7 (1864)
Nuytepivo

VINZENZO BELLINI (1801-1835)

Sonate in sol-maggiore per Organo
Yovdra og Yol usilova yia ekkAnotaotiko opyavo

CAMILLE SAINT-SAENS (1835-1921)

Romance op. 36 (1874)
Poudvroa op. 36

FLOR PEETERS (1903-1986)

Toccata
Toxdara

WOLFGANG AMADEUS MOZART (1756-1791)

Horn Concerto n. 2 KV 417 (1783)
Kovro¢pro yia Kopvo ap. 2 KV 417

JOHN WILLIAMS (1932-)

Harry Potter and the Philosopher’s Stone/Hedwig’'s Theme
O Xapt ITotep kai n @iloocopikn AiBog (2001)



HOWARD SHORE (1946-)

The Lord of the Rings: The Fellowship of the Ring/In Dreams
O Apyovrac twv AaytudiSiwv:
H Suvrpogid tou AaytudiSiou (2001)

MICHAL MARKUSZEWSKI (1980-)

Improvisation on a given theme
Avutooyxebiaono¢ mavw o€ éva ouykekpiuévo Béua

BACH/GOUNOD (1818-1893)
Ave Maria (1853)

NMAPAXKEYH 25 AYTOYXTOY

IIPOAYAIO TOY HXYXAYTHPIOY
«[TANATIA THX EAITIIAOY» THY IL.M. TON AAEA®ON
TOY EAEOYX, EPMOYIIOAH | QPA 20:00

Ano rov Mortoapt otov Moprkove
Athens Classical Players (EAAada),

OUVOA O gYYOPSWV HOUGLKWDV TNC
Kpartikn¢ Opxnorpag ABnvwv

W. A. MOZART (1756-1791)

Eine kleine Nachtmusik KV 525 (1787)
Mua pikpn vuyteptvn pouvoikn (13" Sepevara)
1. Allegro, 2. Romanze-Andante,

3. Menuetto-Allegretto, 4. Rondo Allegro

BELA BARTOK (1881-1945)

Six Romanian Folk Dances Sz. 56 (1915)
E&1 Poupdvikor Aaixoi Xopoi

1. Bot tanc / Jocul cu bata (Xopo¢ tou Zudou)
2. Braul (Zwvapaddixkog)
3. Topogd / Pe loc (X¢ éva onpeio)
4. Bucsumi tanc / Buciumeana (Xopo6¢ ané to Mmouxooup)
5. Roman polka / Poarga Romaneasca (Poupavikn modxka)
6. Aprézo / Maruntel (Tpnyopoc xopoc)

ENNIO MORRICONE (1928-2020)
Nuovo Cinema Paradiso (1988)
& Gabriel’s Oboe (The Mission, 1986)
Xiveud o Iapabsiooc
& Gabriel’s Oboe (H ArtootolAn)

NIKOS SKALKOTTAS (1904-1949)
From “36 Greek Dances”, 5 dances
A6 toug «36 EAAnvikoUug Xopouc»: 1. HIElpwTikoc,
2. Kontixocg, 3. Toduixkocg, 4. Apxadikog, 5. KAéptikog



ENNIO MORRICONE (1928-2020)

E piu ti penso (Deborah’s Theme),
from “Once Upon a Time in America” (1984)

L Estasi dell'Oro, from “The Good, The Bad and the Ugly” (1966)
To Bsua tn¢ Ntéumopa, amo thy taivia
«Kdamote otnv Apepixn»

H éxotaon tou ypuoou, amto tnv taivia
«O KalAog, o Kaxocg kat o Aoxnpog»

ARAM KHACHATURIAN (1903-1978)

Waltz from the suite “Masquerade” (1941/1944)
BaAc¢ armto ™ oovita «Metapgison»

ENNIO MORRICONE (1928-2020)
Once Upon a Time in the West (1968) / Kamore otn Avon

YABBATO 26 AYTOYXTOY
KAOGEAPIKOXY NAOX AI'TIOY 'EQPI'TIOY ANQ XYPOY
QPA 20:00
‘Epya yra ekxAnowaotiko
opyavo xair pwvn
(ue tnv umootnpién touv Togyikou Kévrpou ABnvag)

Karel Martinek (Togxia), ekkAnotaotriké épyavo
Xpotiva Aonpaxonovlov (EANGda), vpipwvog

Improvisation on a theme on Dvofdk’s Symphony no. 9
“From the New World”
Avurooyebiaouoc navw otnv 9" Xupgwvia tou Ntfoplak
«Amo to Néo Koopo»

Improvisation on Greek poetry I
Aurooyxebiaouog navw og EAAnvikn moinon I

GIACOMO PUCCINI (1858-1924)

La Rondine (1917) - 1. Chi il bel Sogno di Doretta
To xeAiSovi - 1. To wpaio oveipo e Ntopérra

Improvisation on Smetana’s “Ma Vlast”
4. From Bohemia’s fields and woods (1875/1882)
Avurooyebiaouoc navw oto épyo tou Suértava «H INatpida
nou» - 4. Ant6 ta Saon kai toug kaumoucg the Bonuiag

J. S. BACH (1685-1750)
Matthius-Passion, BWV 244 (1727) - Prima parte,
n. 13 “Ich will dir mein Herze schenken*

Ta Kara Mart6Oaiov I[1a0n - Mépocg 1°, ap. 13
“@éAw va oou Swow Ty kKapdid pouv”



Improvisation on Greek poetry II
Aurooyebitaouog navw og EAAnvikn moinon II

GIACOMO PUCCINI (1858-1924)

Manon Lescaut (1893)
2. In quelle trine morbide (Manon)
Mavov Asoxkw - 2. Apra th¢ Mavov

Improvisations on Dvordk’s “Humoresque”
Aurooyebiaouoi navw ortny “Humoresque” tou Ntoplaxk.

ANTONIN DVORAK (1841-1904)

Rusalka op. 114 (1901) / 1. Song to the moon
PouodAxa op. 114 / 1. TpayouUét yia to ¢peyydpt

Improvisation on Greek poetry III
Avutooyxebiaonoc¢ mavew og EAAnvikn moinon 111

Improvisation on a theme
on Dvordk’s Symphony no. 9 “II Largo”
Avutooyxebiaouo¢ mavw
otnv 9" Yupgwvia tou Ntfoplax «II Largo»

CHARLES GOUNOD (1818-1893)

Roméo et Juliette (1867) - 1. Je veux vivre (Juliette)
Pwpaiog xai Iovdiéta - 1. @édw va {now (louvdiéra)

Improvisation on Smetana’s “The Bartered Bride”
1. Pro¢ bychom se netésili (1875)
Avutooyxebiaono6¢ mavw oro épyo Tou Yuérava
«H ITouAnuévn Mvnotn» - 1. A¢ yapouue

Improvisation on Greek poetry IV
Avurooyebiaouoc mavw oe EAAnvikn oinon IV

FREDERICK LOEWE (1901-1988)

My fair Lady (1956/1964) - 1. I could have danced all night
Qpaia pou Kupia (1956 musical/1964 film)
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EIXATOI'TKA YXOAIA
INTRODUCTORY COMMENTS

Ti¢c ouvaulisc mpoloyilel katr oyoAidlet
o Nixoc KaveAdoroudog, mapaywyog eKTOUITHV
KAaoikng pouvoikng yta 36 ypovia.
Preface and commentaries of all concerts by
Nikos Kanellopoulos, classical music radio producer/
broadcaster for 36 years.

o=o



MAPAAAHAEY EKAHAQYXEIZX

EKOEZXH
«Araonpot Toéxor XovO@irec»

MITENTPIX XMETANA (1824 - 1884) / ANTONIN
NTBOPZAK (1841-1904) / AEOYTTANATXEK (1854
-1928) / MITOXOYXAAB MAPTINOY (1890 - 1959)

H éxBeon tou EBvikov Mouosiou ¢ Ipdyag mapouvoid-
(et T1¢ omoudaieg mpoowmikoéTNTEC TwWV 4 Toéxwv ouvBe-
TV, IOV ATIOTEAOUV TOV TTUPNVA TNEC AEYOREVNC TOEXIKNC
KAao1KN¢ pouoikn¢ pe embpdaocelc mépa and ta ouvopd
¢ xwpacg touc. To peyalou peyéBouc aoTTPOPAUPO EIKO-
voypadnuévo publotopnua mpoodEPEl TauToOXPOova Hia
OuUVAPIACTIKY) avaSpopr) 0T TOEXIKY] LOUOIKT] KA POVO-
Hd tou 190 xat 20° aiwva. Méoa amnd to adnynpartikod
NG UDOG, EMKEVIPWVETAL 0TN (WY KAl TO £OYO TOUC, ATIO
NV apxn TNG Kaplepag toug ewc tn Siebvr avayvoplon.
AvaSsixviovtal ta xopudaia £pyd Toug, ot TNYEC ERLTTVEU-
01 TouC, o1 TAlISIWTIKEC TOUC ERTIELPIEC KAl O1 TTOATION Ol
110UV TouC emnpéacav. [TapaAAnia, e€etaletar n kabnuept-
VOTNTA TOUC, I OIKOYEVELA KAl Ol ONUAVTIKEC OTIYHEC TTIOU
£(noav, ol omoie¢ AvIavakA®mvral 6Tig SNULoUPYieC TOUC.
Eivat epdavég 6t adnoav éva avelitnlo anotinwpd tou
ouveyidel va gprvéet Bavpaopd kat va Gpepvet xapd oe av-
Bpmmouc og 6VAo ToV KOO0 81 KAl SUO ALWVEC.

EXHIBITION
“Famous Czech Composers”

BEDRICH SMETANA (1824 -1884) / ANTONIN
DVORAK (1841-1904) / LEOS JANACEK (1854
-1928) / BOHUSLAV MARTINU (1890 - 1959)

The exhibition of the National Museum of Prague in-
troduces the remarkable personalities of the four Czech
composers who form the core of Czech classical music
reaching far beyond the borders of their homeland. This
large-scale black and white illustrated story simultane-
ously offers a captivating exploration of the Czech musical
heritage of the 19" and 20" centuries. Through its narra-
tive style, the exhibition focuses on the lives and works of
these renowned composers, from the beginnings of their
careers to international recognition. Their masterpieces,
sources of inspiration, travel experiences and the cultures
that influenced them are highlighted. Furthermore, an ex-
amination is made of their everyday lives, families, and the
important moments they experienced, which are reflected
in their artistic creations. It is evident that they have left
a lasting legacy that continues to inspire admiration and
bring joy to people worldwide over the past two centuries.



TQraviooxa AtpneptrooTot
gxkkAnoiaotiko opyavo
GIANLUCA LIBERTUCCI, ORGAN

xavou otn Baoihikr tou Ayiou ITétpou (1991), tng

EABetixng [Movtipiknig Ppouvpdacg (1999), twv Tevi-
xov IMovtipikwv Axkpoatnpiwv (2008), tou Iepov Naou
¢ Santa Maria dell’Orto oto Trastevere, Poun (2008).
Katéxet v é€8pa «ExxAnolaotikou Opydavou kat YOv-
Beong yia ExxAnotaotiko Opyavo» oto Q8egio «Licinio
Refice» tou ®polivove. Anéxtnoe ta Sumhoparta ExxAn-
olaotikou Opydvou xat X0vBeonc ywa ExxAnoiaotikod
Opyavo ano to Qbeio «Santa Cecilia» tng POung umod v
xaBodnynon tou Luigi Celeghin (1991), otn xopwd&iaxn
pouoikn kat ™ StevBuvon xopwdiac amdé 1o pouoikd
wbeio «Luigi Cherubini» tng ®PAwpevrtiag (1994) kat tng
EVOPYAVWONC/ EVOPXNOTPWONG PLITAVTAS ATIO TO LOUCTKO
Qd8¢io «Licinio Refice» touv ®polivove (2019). [Tapakolov-
Onoe pabnuata telelomnoinong eKKANolaoTIKoU 0pyAavou
mtou Stopyavwoav ot Michael Radulescu xat Christopher
Stembridge otn Mouoikt Akadnuia Chigiana tng Y1évac.
[Tapouotalet évrovn SpaotnploétnTa wg ooliotag o€ ou-
vavlieg oe peyala eBvikda xar 81e0vn dpeotifaN ExxAn-
otaotikou Opyavou. To 2007 xat to 2013 gxtéleoe avti-
ototya pe tnv opxnotpa "PAwpevtivog Mouoikog Mdatog”
(Maggio Musicale Fiorentino) xat pe tTnv opxnotpd ToOU
Ocatpou ¢ Omepag ™¢ Poung (Teatro dell’Opera di
Roma), to «<Kovtoépto og 0ol eAdooova» (Concerto in sol
minore) tou Francis Poulenc yia ekkAnotaotiko 6pyavo,
opxnotpa eyxopdwv xat xpouotd. Xxediace 1o véo pieydalo
EKKANO1AOTIKO OpYavo yid to audiféatpo Tou oVoIKoU
wotitouTou «Vincenzo Bellini» otnv Katavia. Hrav pélog
KAl GUVTOVIOTNC TNG TEXVIKNG-KAAATEXVIKT|G ETTLTPOTING
yla TNV amokdatdaoTtaot TOU 10TOPIKOU €KKANOLAOTIKOU
OPYAVOU € TEVTE TIANKTPOAOYLA KAl TPELC KOVOOAEG TTOU
xataokeudotnke tov 18° atwva amnoé tov Donato Del Piano
yia to ABagio twv BeveSiktivwv tou San Nicolo I'Arena
oty Katavia. Ainvbuve 11¢ €pyacieq amokataotaong
OAWV TWV EKKANOLAOTIKWV 0pYyavwv ¢ Baolhikng tou
Ayiou ITétpou oto Batikavo.

O pyaviotag tou Bikapiatou yia tnyv IT6An tou Bartt-

Organist for the Vicariate of the Vatican City at St. Peter’s
Basilica (1991), the Pontifical Swiss Guard (1999), the Gen-
eral Audiences given by the Holy Father, and the Church
of Santa Maria dell’ Orto in Trastevere, Rome. He is Organ



and Organ Composition Chair at the “Licinio Refice” Con-
servatory of Frosinone. He also holds diplomas in: Organ
and Organ Composition from the “Santa Cecilia” Conserv-
atory of Music, Rome, where he studied under the tutelage
of Luigi Celeghin (1991); Choral Music and Choral Music
Conducting from the “Luigi Cherubini” Conservatory of
Music in Florence (1994); and Band Instrumentation and
Orchestration from the “Licinio Refice” Conservatory of
Frosinone (2019). He has also followed refining courses in
organ held by Michael Radulescu and Christopher Stem-
bridge at the Chigiana Music Academy of Sienna. He is
particularly active in solo performances at concerts held
in prestigious national and international organ festivals.
In 2007 and 20183, respectively, he performed with the Or-
chestra del Maggio Musicale Fiorentino and the Orchestra
del Teatro dell’Opera di Roma the Concerto in G minor by
Francis Poulenc written for organ, strings, and tympani.
He was the designer of the new great organ destined for
the auditorium of the “Vincenzo Bellini” Musical Institute
of Catania. He was a member and the coordinator of the
technical and artistic committee responsible for the resto-
ration of the historical organ with five keyboards and five
consoles built in the 18" century by Donato Del Piano for
the Benedictine Abbey of San Nicolo ’Arena in Catania.
Moreover, he directed and coordinated the restoration
works of all organs in St. Peter’s Basilica.

Maprtiva Pawtpav
KOpVO
MARTINA REITMANN, HORN

p®OTA TNG padnuparta xoépvou and tov Jirgen Runge

0TO POUOIKO GXoAgio oto [Totovtap. Metd v ao-
¢doitnon e amno ™ Seutepofabuia exnaidsuon, omoU-
Saoce oto BgpoAivo pe tov kabnyntn Kurt Palm kat tov
xaBbnyntn Sebastian Weigle amo to 1991 éwc to 1997. EXtoc
amno neptodeieg pe tnv Opxnotpa Néwv «Gustav Mahler»,
éxave emiong oolo epdaviosic petalt allwv otnv aibou-
oa ¢ PrAappovikng tou Bepolivou, xabm¢ xat pa {w-
vtavn ouvavdia oto padiodpwvo Deutschlandfunk pe épya
twv Hindemith ka1 Beethoven yia x6pvo kat mavo. Ano
10 1997 givar avamAnpwtpla coliotpla k6pvou g I'ep-
pavikng @ilappovikng Opxnotpag Padiopwviag. Extog
aro v §pactnEIOTNTA TNE OTNV 0PXNOTPEd, TTAilEl TAKTL-
Kd pouoikn) oe Stadopa ocuvola pouoikng Swpartiou.

rsvvﬁenks oto Bopeto Bepodivo to 1972. Elafe ta



Born in the North of Berlin in 1972, Martina Reitmann
took her first lessons in horn from Jirgen Runge at the
music school of Potsdam. Once she had graduated from
high school, she continued her musical studies with Pro-
fessors Kurt Palm and Sebastian Weigle in the period 1991-
1997. Apart from her tours with the Gustav Mahler Youth
Orchestra she has also performed solo at the Berlin Phil-
harmonic Hall and during a live concert on Deutschland-
funk Public Broadcastng Radio, with works by Hindemith
and Beethoven written for horn and piano. As of 1997, she
is Assistant Principal Horn Soloist for the German Ra-
dio Philharmonic. Apart from her engagement in the or-
chestra, she regularly plays music with a variety of cham-
ber music ensembles.

Mixaov Mapxovoipoxt
gxkKkAnoaotiko opyavo
MICHAL MARKUSZEWSKI, ORGAN

oe pe Staxpion ano n Movowkn Axadnuia Fryderyk

Chopin ™¢ Bapoofiac otnv taln ekxAnolaotikou
opydavou e xabnyntr tov J. Grubich xat otnv taln tou
mavou pe xadnyntn tov K. Gierzod. To 2007 ohokAnpw-
0€ HETATTUX1aKEC 0TToUSEC oTo [Tavemotnio twv Texvav
ToU BepoAivou (Universitat der Kiinste Berlin) pe xabnyn-
M tov W. Seifen kat to 2008 oto Mouo1ko6 ITavemotnuio
tou Buptoumoupyk (Hochschule fiir Musik Wurzburg) pe
xabnyntn tov Ch. Bossert. Ano 1o 2012 eivat Aéxtopag
o011 ZxoA1 ExxAnolaotikng Mouoikng tou Mouoikoo Ia-
vemmotnuiou Fryderyk Chopin otn Bapoofia. To 2013 tou
amovepndnxke o tithog tou Atdaxtopa Moucik@wv Texvmv
0ToV KAAAITEXVIKO KAASO TwV 0TToUS®V 1OUOIKOV 0pYd-
vwv, ano to YupfoUAio g XxoAnc ITiavou, Togumalou
xat ExxAnolaotikoU Opyavou tou Mouoikou [Tavemotn-
piov Fryderyk Chopin otn Bapoofia. To 2018, amno to iSto
Yupoulio e YxoAng élafe titAo udpnyeoiag. Amod tov
Oxt®wPpto tou 2022, eivar kabnyntrc oto Mouowko Iave-
mothuto Fryderyk Chopin otn Bapoofia. Ta omouSaiote-
pa emtevypatda tou sivat ta €ng: 2o Bpafeio otov IToAw-
VK6 Alaywviopd Y0yxpovng Mouoikng ExkAnolaotikou
Opyavou tou 2000 atwva otn Legnica (1998), 1o BpaBeio
otov AteBvny Alaywviopd Mouoikng ExxAnolaotikou
Opyavou otn Rumia (2000), 3o Bpafeio otov AteBvn At-
aywviopo Mouoikne ExxAnotaotikou Opydvou otn Zu-

revvﬁenke otn BapooPia to 1980. To 2004 amodoitn-



pixn-Wiedikon (2007). Exet Swoetl navw amno 700 peottal
oe ouvavlilakég aibBovoec vPNAoU KUpoug kat oe Sexd-
Sec 81e0vn peotifal. ‘Exel emiong mpaypatonomoet ToA-
Aég nxoypadnoeilg oe CD (Organum Classics, Label Harp,
DUX). AUo amoé ta AAILIIoUR Tou TTou €xouv nxoypadnOsi
OTO 10TOPIKO 6pyavo tne Metappubuiopévne ExxAnoiag
¢ BapooBiag (DUX 0707) katl 610 10TOPIKO OPYAVO TNG
Omole YiAeoiag élaBav voyndiotnta oe SUo Katnyopi-
ec yua to Bpafeio FRYDERYK. Exet emiong nyoypadnost
yia tnv IHoAwvixkn Padtodpwvia, tn I'eppavikn Padiopw-
via SDR, tnv Toeyikn Padiopwvia xat tnv tmleopaon. Me
Sixn tou Tpwtofoulia, mMpayparomomONKav epyacisg
ATIOKATAGTAONC TOU 10TOPIKOU 0PYAVOU (JTOU KATaoKeLd-
otnke and tnv Schlag und Séhne) ot Metappubuiopévn
ExxAnoia tm¢ Bapoofiag (2004-2008), 61tou untnpetel wg
opyaviotag and to 2004. To 2018, mapaonuopopnOnke
amno tov Yroupyo IMoltiopoU xat EBviknc KAnpovoudg
L€ TO TTaPAono «Af1ETAIVOC Y1a TOV TTOAWVIKO TTOAITIONON.

He was born in Warsaw in 1980. In 2004, he graduated
with honours from the Frederic Chopin Academy of Mu-
sic in Warsaw having attended J. Grubich’s organ class and
K. Gierzod’s piano class. In 2007, he completed his post-
graduate studies at the Berlin University of the Arts under
the tutelage of W. Seifen. In 2008, under the guidance of
Ch. Bossert, he completed further studies at the Wiirzburg
University of Music. Since 2012, he has been a lecturer at
the Faculty of Church Music, Fryderyk Chopin University
of Music, Warsaw, Poland. In 2013, he was awarded the ti-
tle of Doctor of Musical Arts in the artistic discipline of
Instrumental Studies by the Council of the Faculty of Pi-
ano, Harpsichord and Organ, Fryderyk Chopin University
of Music, Warsaw. In 2018, he received from the same Fac-
ulty Council the prestigious title of Doctor Habilitatus, the
highest university degree. As of October 2022, he is a pro-
fessor at the Chopin University of Music (UMFC) in Warsaw.
His greatest achievements are: 2nd prize in Polish Contem-
porary XX Century Organ Music Competition in Legnica
(1998); 1st prize in International Organ Music Competition
in Rumia (2000); 3rd prize in International Organ Music
Competition in Zirich-Wiedikon (2007). He have given
over 700 recitals at prestigious concert halls and at dozens
of international festivals. He has also made many CD re-
cordings (Organum Classics, Label Harp, DUX). Two of his
albums, recorded on the historic organ of the Reformed
Church in Warsaw (DUX 0707) and on the historic organ
of Opole Silesia, were nominated in two categories for the
FRYDERYK Award. He has also recorded for Polish Radio,
German Radio SDR, Czech Radio and television. On his in-
itiative, restoration work was carried out on the historical
organ (built by Schlag und S6hne) in the Reformed Church
in Warsaw (2004-2008), where he has served as Principal
Organist since 2004. In 2018, he was decorated by the Min-
ister of Culture and National Heritage with the Meritorious
for Polish Culture Honorary Badge.



Athens Classical Players

Youkag, NikoAdaog Mmiéng, Evayyelog Pe3iOng,

‘Ipig Aovkdad, Aila Noxk, [TAatwv Mmoupyl®mtng
/ BtoAec: Avtiloxog Tpavog, ITétpog BAaoonc /
Brolovtoélo: Aotéprog ITouptng / Kovrpapmaco:
Nikog ToovkalAac.

Blo}\ld: INopyog Mavdulag (e€apxwv), BaoiAng

Ot ACP Snuiovpyndnxav amo tnv aydann Twv LeEA®V TNe
yia Stapk1) avadntnon kal gpunveia onpaviikwv £pywv
¢ povolkng Snuoupyiag, pe adetnpia v gupuTeEEN
xAaowkn mepiodo xar muliSa to 1Saitepo pnvupa mou
éva €pyo orolacOnToTe EMOXNC, UITopel va petadpepst xat
va amoSeikvuetal péoa amod pia SlalekTIKT €pUNVeuTL-
KT TIPOOoEYY1oN, 1o emnikaipo and mote. Ola ta péAn tou
OLVOAOU gival xatl péovipa péAn ota eyxopda e Kpart-
x1N¢ Opxnotpag ABnvav. Me e€apyxovra tov I. MavSulia,
HEAETOUV KAl epUMVEVOLV XWPIC PaA&oTpo, LVoBETOLVTAC
OOMOTIKT TTPOOEYYLON, TOOO WC TTPOC TNV evSelexT) yvOoN
NG MaPTItovPaAg, 600 KAl OTNV £MAOYN TNC TTAPAOTATL-
KNC mpaxtiknc. Exouv epdaviotei oto exmatSeutiko npod-
yoaupa ¢ Kpatikng Opxnotpac ABnvav «O Kwdikac
TOU Motoapt» 0to Aypivio, 0To TTAAiolo TOU MPoyPapa-
T0¢ «Mouvowkn ITpoodopd-TIpoodopda Mouoikrc» tnc KOA
UTto TNV Kallteyvikr StevBuvon tou Aswvida Kafdaxkou,
OTNV TAPOUOIACT TOU TPOYPANIIATOC TNG KAAAMTEXVIKNC
neptoSou 2020-21 tne Kpatikne Opxnotpag ABnvay, otov
KUKMo ouvavhiwv «OAn n EAAGSa Evag TToAitionog» pe
{wvtavn ouvaulia otov apyatoloyiko xwpo EAlevoivag,
xaBw¢ xatl oto mpdypappa Dis-playingAttica otov apyat-
oAoy1x6 xwpo ¢ Pwouaikng Ayopdac. To @efpoudptlo Tou
2021 mapouvociacav tn ouvvaviia toug «fuviotapévn dw-
T0C» 1e gpya A.Dvorak xar W.A.Mozart. Yotepa anod mpod-
oxAnon tou Meydpou Mouoikng ABnvav, eKITpoo®Inoav
v KOA otnv goptactikt) ouvavlia yia v Iayxoéoua
Hupépa Mouowkne (Toptr the Mouowkng). To Mdato tou
2022 OUPPETEXOVTAC OTOV KUKAO YUvaul®v Mouoiknig
Awpatiou «Ilepimatolr ota Movoegia» ¢ Kpatikng Op-
xnotpac ABnvav, Snuovtpynoav ) «Sonquisera», pia ou-
vaulia amoteloluevn and gpya pe cUPBOAIKO xapakThpd
(S.Prokofiev, W.A . Mozart, P.IL.Tchaikovsky) rtou vrnoypaupt-
0€ TNV AVAYKT) TWV EQUNVEVTMOV Y1d APHOVIKT OUVUTTapLn,
evw énmaifav os pwtN ektéleon otnyv EAAaSa ) ocovarta
yia 06Ao [BloAi tou S.Prokofiev, akolouBwvrtac tnv odnyia
TOU OLVOETT Yla epunveia Tou £pyou amd TEPLOCOTEPOUC
Bloloviotec og unisono. To Yentepfipto tou 2022 eudavi-



OTNKAV OTNV evapkInpla ouvaviia tou veoouotatou At-
£Bvoug DeotiBal Képxupag pe coliot tov Stakekpipévo
Broloviota I'ewpyto Mmavo. AkolovBnoav cuvauvliec ota
exTtatSsuTikd poypdupara «Atkaiwpa otn Mouotkr» e
v Kpatikn Opxnotpa ABnvav ota Koudovnotla (2/2023).

Violin: Giorgos Mandilas (concertmaster); Vasilis
Soukas, Nikolaos Beis, Evangelos Revithis, Iris Louka,
Liza Nok, Platon Bourgiotis / Viola: Antilochos Tranos,
Petros Vlassis / Cello: Asterios Pouftis / Double bass:
Nikos Tsoukalas.

The ACP musical ensemble emerged from the love of its
members for the constant pursuit and interpretation of
emblematic musical works, starting with the great classi-
cal period and following the compass pointing to the fact
that, regardless of when it was written, a musical work can
convey and prove through a dialectic interpretative ap-
proach the special message that the musical work can be
as topical as ever. All of the ACP members are also per-
manent members of the Athens State Orchestra’s string
section. With G. Mandilas as their concertmaster, en-
semble members study and perform without a maestro,
adopting in that way a solo approach both in terms of ac-
quiring thorough knowledge of each libretto and in terms
of their performance practices. Within the framework
of the Athens State Orchestra’s educational programme
“The Mozart Code”, they performed in Agrinio, within the
framework of the Athens State Orchestra’s program “Mu-
sical Offer-Offer of Music” under the artistic guidance of
Leonidas Kavakos within the framework of the presenta-
tion of the Athens State Orchestra’s artistic program for
2020-21, in the concert cycle “All of Greece, One Culture”
with a live concert at the Eleusis archaeological site, at the
Roman Agora’s archaeological site. In February 2021, they
presented their concert “Net Force of Light” with works by
A. Dvorak and W.A. Mozart. Following an invitation by the
Athens Concert Hall, on June 21, they performed as Ath-
ens State Orchestra representatives at the annual concert
celebrating the World Music Day (Féte de la Musique). In
May 2022, for the purposes of their participation in the
Athens State Orchestra’s Chamber Music Concerts Cycle
“Musical promenades at the Museums”, they created “Son-
quisera”, a concert comprising works of a symbolic char-
acter by S. Prokofiev, W. A. Mozart, and P. I. Tchaikovsky.
Their impressive project underlined the importance of
performers working in harmony. They also performed for
the very first time in Greece, S. Prokofiev’s Sonata for Solo
Violin, following the composer’s instruction on his work
for the engagement of multiple violinists in unison. In
September 2022 they performed at the inaugural concert
of the newly established Corfu International Festival with
distinguished violinist Georgios Banos as their soloist. In
February 2023, they gave concerts at the Koufonisia islands
within the framework of the Athens State Orchestra’s edu-
cational programmes “Right to Music”.



Xpuotiva Aonpaxonoolov

vyYipwvog
CHRISTINA ASIMAKOPOULOU, SOPRANO

vepyadletat pe v EOvikn Aupikn Yxnvn w¢ ooliot

arto to 2012 610U £XEL TPWTAYWVIOTNOEL OE TTAPAOTA-
O€1C O6TIEPAC KAl Louotkou Bedtpou. Exel oupmpadlet pe tmv
Kapeparta, T Zupdwvikr Opxnotpa tng EPT, n Supdwvi-
k1N Opxnotpa tou Afjuov ABnvaiwv xat Tnv ABnvaikn Xup-
dwvikn Opxnotpa Néwv. Emtiong, oupmpdrttel og TaKTikn
Baon pe v mtaykoopiov ¢pnuncg maviota Kpiotiva Oprtic
(bwvn-miavo) oto Mmopvtew e T'aAliag. Exet mapaxo-
AouBnoet oepvapla apyaiov Spaparog (XIV Yuvavinon
Apyaiov Apapartog / Eupwmnaiko IToAttiotiko Kévrpo Ae-
b®V), pouoikoU Bedatpou (Apapartikn XxoAn I'kOAvtdopvT)
Kat gk ng (Atebvne Zxohn Muyuxng, Iapiot). Zexivnoe tig
omoudé¢ TNG 0Tto Aupikd TPayoudt pe TNy vidwvo Mata
KatoouAn xat amodoitnos amo v taln g naipvovrag
Simlwpa pe aplota napyndei, mpwrto Bpafeio xkat e1dikn
Staxplon. Eivatl mruxtouxog poucikoldyog tou Tunpatog
Mouvok®v Emoudwv tou EKITA pe e18ikeuon otnyv 10topt-
K1-OUOTNIATIKN poucikoloyia kat Bgpa Stmlwpatikig
gpyaoiac: «<H pouoikn) kat ot mapaotaoelg pehoSpapartog
otnv EppoumoAn tou 19°° atwvar. Ao tov Sentépfiplo tou
2022 SiSaoxkel povwdia oto Attiko Qdeio Y0pou.

rsvvnuévn otV ABMva pe xataywyn ano T LUpo, ou-

Born and raised in Athens into a family with origins in the
island of Syros, she began and completed her lyrical studies
in solo singing with soprano Mata Katsouli. She obtained
her diploma with first prize magna cum laude and special
distinction. She holds a diploma in musicology by the Music
Studies Department of the UoA, with a specialization in His-
toric-Systemic Musicology. She has collaborated as a soloist
singer with Armonia Atenea, Hellenic Broadcasting Cor-
poration Symphony Orchestra, Athens Municipality Sym-
phony Orchestra and Athens Youth Symphony Orchestra.
She has also been regularly appearing with internationally
renowned pianist Cristina Ortiz (voice-piano) in Bordeaux
(France). She has attended ancient drama seminars (XIV
Meeting of Ancient Drama / Delphi European Cultural
Center), as well as musical theatre (Guildford School of Act-
ing) and mime seminars (International School of Physical
Mime Theatre, Paris). She has been collaborating in major
roles with the Greek National Opera since 2012 and in Sep-
tember 2022 she began teaching classical singing at Attiko
Conservatoire of Syros.



Kapel Maprivex
gxkxkAnoiaotiko opyavo
KAREL MARTINEK, ORGAN

x6 vao tou St. Wenceslas oto Olomouc. I'evvriOnke

oto Olomouc to 1979 xat omouSace oto Ilavermt-
otfuo Palacky. Metafu 2004 xat 2009 omovuSace ekkAn-
olaotiko opyavo otnv Akadnpia Mouowkng Janacek oto
Mrpvo umo v enifAeyn tou K. Klugarova xat avtooye-
Staouoé vmo v emnifAen tou K. Pokora. Exet Aafet pépog
oe Stadopa pabnuparta teletomoinong vmd v Kabodn-
ynon yvwotawv opyaviot®v (Olivier Latry, Thomas Ospital,
Susan Landale, Martin Sander, Glunther Kaunzinger,
Julian Gembalski, Reitze Smits), kaBw¢ xat oe Stapopoug
Staywviopouc epunveiag kalr avrtooxedtaopov. Amo to
2014 mapaxkolovBei pabnuara avtooxeStacpou pe Tov
Philippe Lefebvre, titAoUxo opyaviota tou kaBeSpikov
vaoU Notre-Dame oto Ilapiot. Ot cuvauvlieg tou otnv
Toexik” Anpoxparia xat oto e€wtepikd mepthapfavouv
£KKANOLAOTIKT] LOUGTKT] OAWV TWV ETTOXMV, WOTOGCO0, Sivel
1Siaitepn poooxn otov avtooxediaouo. Ta peoitd\ tou
élaBav xwpa os Staonuoucg xabeSpikoug vaolc og OAN
v Evpwnn (Notre-Dame oto IMapiot, Stefansdom otn
Biévvn, KaBs§pikog Naog e IMavayiag otnv Appépoa,
KabeSpixo¢ Naog tou St. Baafs otn I'avdn, Basilica S. Rita
oto Topivo k.d.). Atetédeoe kaBnyntng avtooxedtaopov
oto ExxAnotaotikd Q8eio tne Opava (2007-2009), eve 81-
Sdoxel exxkAnolaotikd 6pyavo oto Qdeio g Evayyeit-
xN¢ Axadnuiac tou Olomouc xat avtooxeStaopd eKkAN-
01aoTikou opydvou otn MouoikT Akadnuia Janacek oto
Mrpvo. YSuvepyddetal TakTIKA e SIaKEXKPIEVA PLOUOTKA
oUvola ¢ MopaPiac. Exet nxoypadnoet apxetra CD xat
EXEL OUPLETAOXEL OTNV TTAPAYWYT VTIOKIpavTEP yia to Ila-
vermotnuo Palacky. EmutAéov, aoxoAsital pe T o0vOeon.
Extoc and épya yia o6lo ekKANOlaoctikd 0pyavo, &xst
ouvbBéoel £pya yia mmavo, xyopwdia xat opxnotpd, oplopé-
va gk Twv omnoiwv £xouv Bpafeubei oe Staywviopoug ouv-
Beonc. Eivat emiong, xaAAitexvikog Stevubuvtnc tou Ate-
Bvouc ®eot1Bal ExkAnolaotikou Opyavou oto Olomouc.

! 1euBuVTT ¢ Yopwdiag xat opyaviotag otov kabeSpt-

He is the Choral Conductor (Regens Chori) and Organist
at the St. Wenceslas Cathedral in Olomouc. He was born in
Olomouc where he studied musicology at the Philosophi-
cal Faculty at Palacky University. Between 2004 and 2009,
he studied organ at the Janacek Academy of Music in Brno



under K. Klugarova and improvisation under K. Pokora.
He has taken part in several master classes under the tute-
lage of such distinguished organists such as Olivier Latry,
Thomas Ospital, Susan Landale, Martin Sander, Gunther
Kaunzinger, Julian Gembalski, and Reitze Smits). He has
also participated in several interpretation and improvisa-
tion competitions. As of 2014, he has been following im-
provisation lessons with Philippe Lefebvre, Chief Organist
of the Notre Dame Cathedral in Paris. His concerts include
awide organ repertoire of all styles and eras, but he still de-
votes considerable time and attention to improvisation. His
recitals have taken place in famous cathedrals throughout
Europe such as Notre-Dame de Paris, Stefansdom in Wien,
the Cathedral of Our Lady in Antwerp, St. Baafs Cathe-
dral in Ghent, the Santa Rita Basilica in Torino, and more.
In the period 2007-2009, he taught Improvisation at the
Church Conservatory in Opava. He currently teaches Or-
gan at the Evangelical Academy Conservatory in Olomouc
and Organ Improvisation at Janacek’'s Music Academy in
Brno. He regularly cooperates with eminent Moravian mu-
sic ensembles. He has produced several CDs and has taken
part in producing documentary films for Palacky Univer-
sity. Moreover, he applies himself to composition. Apart
from solo organ pieces, he has composed pieces for piano,
choir, and orchestra, with some of them having received
awards at compositional competitions. He is the Artistic
Director of the International Organ Festival in Olomouc.

Yrédpavog Toralrg

apx1LOUOoLKOG,
kaAliteyvikog SievOuvrng Pesotifial ANQ

STEFANOS TSIALIS, CONDUCTOR,
ARTISTIC DIRECTOR OF ANO FESTIVAL

ABNvVoV ano to 2014 péxpt to 2020. Movipog mtpo-

OKeKANUEVOC paéotpog tne Xupdwvikng Opxn-
otpac tou Auovupyou and o 2012 xat tne PrAappovikng
Opxnotpag ¢ Gouptyyiag amo to 2015 péxpt to 2019.
T'evvnOnxe otnv Eppovmoln to 1964. Ynoudaoce miavo oto
Néo Q8gio ®sooalovikng, povotkoloyia oto [Tavemotn-
o ¢ Komeyxdayng xat Sievbuvon opxnotpag otnv Axa-
Snuia Mouvowkne g Biévvne. Atetéleoe kaAAitexvikog
StevBuvtnc tne Opxnotpac Awpartiov tng Kevrpikne 'ep-

I <a?\)\trsxvm0q AtevBuving e Kpatikne Opxnotpag



paviacg (1997-2004), pévipog paéotpoc Kal avamAnpwtng
YEVIKOC pouoikog SievBuvtne otnv Kpatikr Omepa g
Notiag Goupiyyiag oto Meiningen (2005-2009), xaAAt-
TeXVIKOG SteuBuvtneg e Dilappovikne OpxnoTpac Tng
®ouptyyiag oto Gotha (2009-2013) kat poOVIIIOG TTPOOKE-
KANpévocg paéotpog tne Xupdwviknc Opxnotpacg tou Be-
polivou (2001-2004). Exet eniong ocuvepyaotei pe oxeSov
100 opxnotpeg maykooping, petall Twv omoiwv ot Yup-
dwvikég Opxnotpeg tou Movtpeal, Bepolivou, Apfoup-
you, Tovivimeyx, Qpxoug xat tou Ytaavykep otn Lxav-
SwaPia, ot didapuovikée Opynotpec te Komeyxayng,
Katdap, Ytoutyapdng, Nupepfépyng, Ntoptuouvr, Aofe-
viac xat tou Bouxoupeotiov, 1 Opxnotpa Tonkiinstler
¢ Biévvng, ot opxnotpeg tne Padiodwviac tng Aewpiag,
Tou Zdaaphavt, tou Avvofépou xat tou BoukoupeoTtiov,
1N opxnotpa g Onepacg te MmoAoviag, n Kpatikr Op-
xNotpa ¢ Baipapne, eved éxet Smoel cuvauvlisg oTIC
neploooTepeg xwpeg e E.E, otic H.ILA., Kavadd, Pw-
oia, KouPa, Notia Adpixn x.a. Exet nxoypadnoet yia tig
etaipeieg Naxos, Genuin kat Centaur, kat €xel spdpaviotel
otnVv tmAgdpaon kat oto padiodwvo oe I'eppavia, Italia,
YAoBevia, EAAada, Poupavia kat Notia Appix.

He served as the Artistic Director of the Athens State
Orchestra from 2014 to 2020. As of 2012, he has been a
permanent guest conductor of the Hamburg Symphony
Orchestra and was a permanent guest conductor of the
Thuringia Philharmonic Orchestra (2015-2019). Born in
Hermoupolis in 1964, he studied piano at the Thessalonica
New Conservatory, Musicology at Copenhagen University,
and Orchestral Conducting at the Vienna Academy of Mu-
sic. During the period 1997-2004 he was the Artistic Direc-
tor of the Central German Chamber Philharmonic. He has
also served as: Permanent Conductor and Deputy General
Music Director at the Southern Thuringia State Opera in
Meiningen (2005-2009); Chief Conductor and Artistic Di-
rector of the Thuringia Philharmonic Orchestra at Gotha
(2009-2013); and permanent guest conductor of the Ber-
lin Symphony Orchestra (2001-2004). He has worked with
almost 100 orchestras worldwide, including the Montreal
Symphony Orchestra, the Berlin Symphony Orchestra, the
Hamburg Symphony Orchestra, the Winnipeg Symphony
Orchestra, the Aarhus Symphony Orchestra, and the Sta-
vanger Symphony Orchestra in Scandinavia. He has also
worked with the philharmonic orchestras of Copenhagen,
Qatar, Stuttgart, Nuremberg, Dortmund, Slovenia, and
Bucharest. Other orchestras with which he has worked
include the Vienna Tonkunstler Orchestra; the Radio Or-
chestras of Leipzig, Saarland, Hanover, and Bucharest; the
Philharmonic Orchestra of the Teatro Comunale di Bolo-
gna, and the Staatskapelle Weimar. He has given concerts
in most EU countries, in the USA, Canada, Russia, Cuba,
South Africa and other countries. He has made recordings
for the Naxos, Genuin, and Centaur labels. He has also
made television and radio broadcast appearances in Ger-
many, Italy, Slovenia, Greece, Romania, and South Africa.



KaBeSprxou Naou Ayiou T'ewpyiov Avw XUpou kAl ma-

pdAAnAa, v avalwoybvnon Tou HEcAIWVIKOU O1KIOIL0U
™¢ Avw X0pou, n KaBolikr Emokonm Upou xat o Y0vSeopog
EAMANvov KaBolikov YSupou Stopyavwvouv amd to 2017 to Ate-
Ovég Deot1Bal ExkAnolaotikot Opyavou «ANQ». Oleg ot exdn-
Awoelg tou Deotifal mpaypatonolovvtal pe ekeBepn eicoSo
yia TO XOWO.

P 1 € 0TOX0 TNV avadelfn Tou eKKANOLAoTIKOU 0PYAVOU TOU

With a view to showcasing the pipe organ housed in St. George’s
Cathedral in Ano Syros and, at the same time, revive the Ano
Syros medieval settlement, the Catholic Diocese of Syros and
the Syros” Association of Greek Catholics have been organizing
the “ANO” International Organ Festival since 2017. Entry to all
ANO Festival events is free of charge.

AIOPTANQTEY.
KaBoAwkn Emoxomnn Xopov
vef. . Tlétpog Yrepavou, Kabokiko¢ Emioxomog Xupou
Yovdeopoc EAAvwv KaBolikhv Xopou
[T&tpog Povoooc, Ipdedpog

YYNAIOPTANQTEX
Mepidépera Notiov Aryaiov
Anpog Yopou Eppovmnodng

YYNTEAEXTEY, AIOPTANQYHY.
Ytédavog Towane, Kakizeyvikoe AiguBuvrnig
Xapnc Bexpr|¢, Extedsotikog AisuBuvrng
Nikog¢ KaveA\omouhog, ZupfBoulog KaAireyviou Tpoypdjiparog
Aptotéa Tavvou, YrevBuvn Toumou & Anpooiwy Xyéoswv
Agovapdog [Takatohoyog, Ocovopikn) Aiaygipion
Ozodmpa Auyouhidou, Aiayeioion XpnuparoSorikwy INpoypapdrwy
Awva Tlpiveln, Awayeipion Epywv & Tpappargiaxn Yraootnpién
Aéomowva Pouooou, Ipapparsiaxn Yiootnpiln

Kwotag Kaméloc, YsuBuvog Suvrnpnong ExxAnotaotixou Opydvou

Twpyog Syakac, Yrevbuvoe Eevava
Nixo¢ Mepappehiwraxng & Kworag Bakoapaxng, Awayeipion IotooediSag
Ttawng Mavouooc, TnAgomrike Yot
Nixoc Asoumpng, Quroypagikn Kaluym ExSnlooswv
Kwvotavrivoc Katayag, Eiovoypdgnon Apiowv
®peidepixoc Pouooog, Ontikny Tavrornra @eoriPal
Bayyé\ng Apayiavwne, Empéleia Keipévawv
[wpyog Pouoooc, Zuvrovior¢ Bvreookdnnong & Live Streaming
Maptoc Poviooog, Mdapxoc Tpaxag, Anunrpng Kovrilac,
Yroornpién Bivtsookomnnong
Nnpéag Bexprig, YevBuvog Metaxivioswv
Aouitla BapBalitov, Miyaing Bourtoivog, AcovapSocg ITalatodoyoc,
Mapia Pouaoou, Avwa Yyala, Yiodoxn / Taéibsoia

Ym6 v aryida kat mv okovopkn urtoompein

0V Ymoupygiou TTohitiopot xat
m¢ Tevixne Tpapparteiac Ayaiov & Nnowwtikng TToAtikiig
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